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Eharlestnn Conference 2024 From Dor President
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Dear Members of the Society of Gilders,

It is with great excitement that I welcome you to the 2024 Society of
Gilders Biennial Conference, our premier event dedicated to promoting
our craft through education, idea exchange, and networking. This year, we
are thrilled to host the conference at the American College of the Building —
Arts in the charming and historic city of Charleston, SC.

Please take a moment to explore this booklet and visit our website (www.
SocietyofGilders.org) for detailed information on the 2024 Charleston
Conference workshops. You'll also find listings of exciting places to visit
while you're here. In addition to the gilding workshops at ACBA, there will I :
be guest speakers each morning, a reception dinner Tuesday at High Wire : b,
Distilling, and on Friday, we’ll host a Show&Tell/ Happy Hour at the Moxy ‘

Hotel. There will be plenty of time in the evening for chats with friends, —_ —

new and old at the spacious hotel lobby, local brew pubs or cafes within Amy Ouradnik, Our President!
walking distance.

I extend my heartfelt gratitude to the Board for their dedication in researching the best options for timing,
location, navigating tricky situations, and providing thoughtful insights. Special thanks go to Natalie Tackett,
our Education Chair, and her devoted education committee for assembling an incredible line-up of teachers
and classes. This year, we are proud to welcome four international instructors!

I love the conference graphic illustrated by my associate, Skip Wilson. You’ll find your very own printed 8.5”
x 117 SOG 2024 poster in your attendee gift bag upon arrival, along with other useful items from our very
generous sponsors and donors.

A special thank you to Jill Deiss for designing this beautiful PDF brochure, a valuable reference for planning
your conference week. I also want to express my deep appreciation to Elizabeth Spencer, our Executive
Secretary, who has tirelessly supported all aspects of the conference with cheerful efficiency, even as she
recovers from a broken arm!

Lastly, many thanks to all our incredibly talented professional SOG members who have generously volunteered
their time.

Warm regards,

Amy Ouradnik,

President, Society of Gilders

Cover art by Skip Wilson
Conference booklet layout and design by Poverty Hollow Press
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How to Register page 4

Calendar of Classes page 5

Lectures* & SOG officers page 6

QR code for Google Maps:
American College of the Fun Facts about Charleston page 7
Building Arts

Class Descriptions pages 8 — 27
Scholarship page 28

QR code for SOG conference Community Project page 28

website: https://societyofgilders.
org/2024-conference/ Social Events page 29

Local Art/Hardware Stores page 29
How to Get to Charleston page 29

Lodging page 30

Dining & Around Town page 31-32

Map of Charleston page 33

* Lectures are held in the ACBA Wood Shop

Can’t find an answer to a questions about the conference or the
Society of Gilders? You have but to ask! Email your question to
information@societyofgilders.org.

Please note: The SOG is not bound by any listed price or other detail pertaining to the 2024
Charleston conference that is a misprint or in error.

SOCIETY of GILDERS



mailto:information@societyofgilders.org
https://acba.edu
https://societyofgilders. org/2024-conference/
https://societyofgilders. org/2024-conference/

Eharlestnn Conference 2024 Registering & Logisties

Conference & Class Registration
To participate in the conference you must first pay the conference registration fee. After
you have registered for the conference, you may then at that time (or anytime through
July 5th) sign up for the classes. Prices and materials information are listed for the
classes. But remember, space is limited in the classes, so don’t wait too long to sign up
for your classes.

Not a member of the Society of Gilders? Become one today to save money on conference
attendance as well as take advantage of wonderful programs throughout the year.

Click https://societyofgilders.org/membership-options to begin your delightful journey as a
member of the venerable Society of Gilders.

STEP 1: Look at the Classes (pages 8 — 27 of this booklet or at www.SocietyofGilders.org/
conference).

STEP 2: Register & pay for attending the Conference

Conference registration includes conference costs, conference bag, lectures, SOG-hosted reception with
food/drink, and community project participation.

Early registration for members only: April 22 - June 14 $250 (must be logged in)
General registration period: June 15 - July 5: $345 members/$495 non-members

There is the option to register as a guest for $100 until July 5th. Guests are allowed to attend social events,
lectures, and to observe the community project work. Guests are not allowed to register for classes.

STEP 3: Register & pay for individual classes within the Conference

Select the classes you want to take. The prices for these vary. The class descriptions will tell you the
supplies that are included and the supplies you need to bring/purchase. Lectures are included as
part of the conference registration. you do not need to sign up to attend lectures.

CLICK HERE TO BEGIN CONFERENCE REGISTRATION & COURSE SIGN-UP
https://societyofgilders.org/2024-conference/

Thank You to our Sponsors, Supporter, and Volunteers!
Just sayin’ it couldn’t be done without you!

We also want to let it be said we appreciate our suppliers who have generously participated 1n
our conference. Sepp 1s once again donating the wonderful swag bags, WB 1s donating gold leaft
supplies to specific classes and also to the community project, and Easy leaf 1s donating products

for the attendee gift bags. We extend special thanks to Gilded Planet for their generous
donation toward the conference’s Tuesday night reception and for populating
the 2024 conference website.

E SOCIETY of GILDERS
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EEharIestnn Conference 2024 Seintilleting Lestures

Conference Lectures
All from 9:00 a.m. to 9:45 a.m. and held in the ACBA Wood Shop

MONDAY
American College of the Building Arts

TUESDAY
Heidi: Zilmer

WEDNESDAY
Richard Walker

THURSDAY
Alice Dias

FRIDAY
Sean Michael Felix

Note: Substitutions to the slate of speakers may be necessary due
to circumstances beyond our control.

Officers of the Society of Gilders

President: Amy Ouradnik
Vice President: Greg Dixon
Secretary: Dr. Francis S. Lestingi
Education Chair: Natalie E. Tackett
Executive Secretary: Elizabeth Spencer

PO Box 148132, Nashwille, TN 37214-8132
1-888-991-7676  mformation@societyofgilders.org
www.SocletyofGilders.org
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I;Jarlestnn Conference 2|]24
FUN FACTS

1. Charleston, SC, is home to the historic Dock Street Theatre, recognized as “America’s
first theater.” This landmark was the first structure in the country constructed
exclusively for theatrical performances.

2. Similarly, Charleston is also home to America’s First Museum: The Charleston
Museum, established in 1773.

3. The College of Charleston is recognized as the oldest municipal college in the United
States.

4. The co-inventor of Morse Code and the telegraph, Samuel Morse, spent time living
and painting in Charleston between 1817-1821. Charleston adopted the telegraph not
long after in 1848.

5. In 1738, Elizabeth Ann Timothy took over the South Carolina Gazette to become the
first female newspaper editor + publisher.

6. Originally known as Charles Town after King Charles II, the city was renamed
Charleston in 1783.

7. Edgar Allan Poe was stationed at Fort Moultrie on Sullivan’s Island between 1827-
1828 where he enlisted under the name Edgar A. Perry. The island is where Poe’s short
story, The Gold Bug, takes place.

8. Lavinia Fisher, recognized as “the first female serial killer in the United States,” is said
to haunt the Old City Jail where she and her husband were incarcerated before they were
hanged in 1820. New theories have surfaced which suggest she may never have actually
killed anyone, and her arrest may have been a setup.

9. Pawleys Island is said to have a friendly neighborhood ghost dubbed “the Gray Man.”
This figure becomes visible ahead of inclement weather to warn locals that a storm is
coming and has said to have appeared before five major storms that have impacted the
coast of Pawleys Island.

10. South Carolina Ports ranks in the top ten busiest container ports in the nation.

E SOCIETY of GILDERS
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Professional Gilding & Sign Painting
with Joe Balabuszko

| August 5 - 8 (Monday - Wednesday) Intermediate-Level Class; Three-Day Class |

Class fee: $820 See Supply List for Required Tools ¢ Materials

This hands-on three-day course with a Master Gilder &
Journeyman Sign Painter teaches gilding fundamentals,

hand lettering with One Shot enamel, and horizontal and
vertical silk screening. Traditional methods meet modern-day
applications. This class will leave you with the inspiration to try
new art techniques or even a new career.

Expert demonstrations, active student work time, and
opportunities for personal consultations and guidance turn
this class into a mini-mentorship. The lessons are paced over
three days of instruction.

During this course, you will: Learn about gilding terminology, &
tool use and materials, Make and use traditional water and '
oil sizes on prepared surfaces, Be introduced to gold types
and textures and how they might be combined, Lay leaf on
glass and three-dimensional objects, Produce patterns using
lettering types and layouts for signs, Practice the basics of
hand lettering with One Shot lettering enamel, Use silkscreen methods on horizontal and vertical glass,
Combine all three mediums, Further understand how to give proper pricing estimates for products,
projects and signs, and Depart class with your own glass panel project.

This is an intermediate level class for students who have some prior experience with gilding. Please
e-mail Joe Balabuszko at misterbalabuszko@gmail.com if you have questions about registering for this
class with your current level of experience.

See supply and materials list at https://societyofgilders.org/professional-gilding-
and-sign-painting-three-day-intensive-joe-balabuszko-pr// or click QR code.

About the Instructor

Joe Balabuszko is a master gilder and journeyman sign painter, with over 50
years of experience in the trade. His career began in Chicago. He was educated
at the Washburne Trade School for 5 years with a concurrent apprenticeship at a
Chicago sign company. Joe learned every aspect of the sign industry. His main focus and specialty was
hand lettering. Joe's expertise expanded to include gilding. His gilded signs were seen across Chicago.
Large-scale architectural projects include the Chicago Stock Exchange, Chicago Union Station, and
private building commissions. Gilding has become Joe’s absolute passion as an artist. He has a wealth of
knowledge on the history, use of materials, techniques, and applications of gilding. Joe is a teacher and
mentor. He has helped to build a community of gilders across the globe.
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Traditional Water Gilding
with Peter Miller

| August 5 - 7 (Monday - Wednesday) NOTE: This is a three-day class |

Class fee: $805 See Supply List for Required Tools & Materials

This class is suitable for the novice as well as for those gilders who are
interested in improving their skills and techniques. While we use the term
introduction to... this workshop provides the student with an immersion

into the ancient decorative art of traditional water gilding. The class is being
offered as a three-day class covering material preparation, gilding, burnishing.

Traditional Water Gilding is only achieved when the methods, types of
materials and proper tools as would have been used by master gilders during
the Italian Renaissance are used. The class provides each student with a
gilding foundation resulting in beautiful water gilded surfaces. This workshop |
teaches students how to make rabbit skin glue, gesso, and bole (gilders clay
with rabbit skin glue). Preparing the wood surface for gilding and how to use specific gilders tools will also

be covered. Once the frames are prepared each student will learn how to apply gold leaf onto the frames and
then learn how to burnish the water gilding, rendering highly reflective surfaces. This class promises to be
educational, informative, and hands-on. The three day class will be focused on process and not a specific project.
Please wear comfortable shoes and clothes along with a shop apron that can withstand art studio stuff.

Materials included in price: Students will each be supplied with 1 joined basswood frame and 1 book of 22kt
Gold leaf along with the materials to make the recipes, a class handbook complete with instructions, recipes,
sources, etc., abrasive materials, rolled cotton, polishing cloth, material for toning, assorted brushes, etc. I will
bring material samples for students to return home with. Students will also keep the frames that they will be
working on.

Materials not included in class (Contact teacher with any questions): Gilder's tool fee $250.00 **

Gilder's Tools, which includes 1 gilder’s cushion, 1 gilder's tip, T mop, 1 gilder’s knife. 2 bole brushes. | have
carefully sourced these tools over the years so that the student knows that they are receiving professional (but not
the most costly) gilding tools which will last for years.

** Students with gilding experience may bring their own gilders tools. However, if bringing your own
tools, please contact teacher prior to the conference.

About the Instructor

Peter Miller started in business with the opening of his framing business in CT in 1983. Peter was introduced

to the Society of Gilders in 1989 and spent the next several years studying with Master Gilders including Marty
Horowitz, Grace Baggott, Giovanni Bucchi, Ina Brosseau and Allen Marx, Jill London, Jeff Solomon, Sue Jackson
and William Adair. Through Peter’s affiliation with the Society of Gilders and his deepening passion for the
gilding arts, the studio fully transitioned from frame shop to frame maker’s atelier by 2012. P. H. Miller
Studio period appropriate frames are around noted paintings and drawings by 19th and 20th century
artists including Daniel Garber, Childe Hassam, Marsden Hartley, E. Irving Couse.

phmillerstudio@gmail.com
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Sgraffito, Granito/Amati, Sablé, Pastiglia
with Bruno Toupry

| August 5 - 6 (Monday - Tuesday) Two-Day Class |

Class fee: $825 See Supply List for Required Tools & Materials

The objective of this course is to teach decorative techniques
for water gilded surfaces.

During these two days, the student will learn the four timeless
decoration techniques listed below. Students will learn how

to make tempera paint, gesso sottile, tempera red bole, and
gilding tempera.

They will also be taught how to use the tools, such as the
burnishing agate stone. The teacher will provide the students
with pieces of gilded wood from the 17th and 18th century
eras which will serve the student as working documents and
art history references.

SGRAFFITO: This technique consists of covering the gilding
or silvering with an opaque layer of paint called tempera.
This is then partially removed with a wooden needle, tracing patterns that reveal the metal. This decor
appeared around 1500 AD and more particularly on shrines, and altars religious ornaments.

SABLE: This technique was widely used on French frames during the reign of King Louis IV (1643-
1715) until the 19th century. It consists of sticking river sand on the wood before being gilded. This sand
symbolizes the Jordan in which Jesus was baptized.

PASTIGLIA: This technique consisted in making reliefs using gesso sotille, on vellum (lamb skin
parchment). Later, in the 16th century in Italy, this technique was used to make ornaments on gilded
wooden frames.

GRANITO/AMATI: This technique of the late 15th century or so, consisted in making drawings using
round punches, star, moon... on the gilding (ex: in the halo of the Saints).

See supply and materials list at https://societyofgilders.org/sgraffito-granito-
amati-sable-pastiglia-bruno-toupry-pr/ or click QR code.

About the Instructor

Bruno Toupry bio: see page 19  Email questions to: contact@alineputot-toupry.com OR email
Natalie Tackett, SOG Education Chair: natalie@brushed.studio
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Frame Repair/Restoration and Touch Up
with Mitch and Micki Cavanah

| August 5 - 6 (Monday - Tuesday) Two-Day Class |

Class fee: $565 Contact Instructor for Tool List

This class will cover the basics of repair/restoration for picture frames
along with touching up various finishes, including gilded finishes. We
will cover how to properly evaluate a frame for structural damage,
loss of ornamentation, and surface stabilization. We will discuss and
demonstrate how to attach a cradle to the back of a frame.

Students will learn how to repair and re-create missing compo
ornament, creating molds/castings, and then finishing repaired areas.
We will cover the filling in of ornamented areas as well as smooth
areas. We will then cover touch up of repaired areas using gold leaf
as well as other products and methods to match the patina of the
antique piece. Students will work on supplied antique frames in class
and are welcome to bring their own small frame to be worked on in
the classroom if they wish.

Materials included in price:

Sculpting tools, detail sanding tools, filler products, glues, chip brushes, hardware, and mold-making material.
Other included materials for touch-up including various paints, gold leaf, wax, and other toning products.
Instructions, notes and recipes will be provided to students.

In addition to the materials provided in class, the instructor will send a list of tools students may bring.

About the Instructors

Micki Reed Cavanah is the owner of Reed’s Gold Leaf Studios. Micki and her husband Mitchell are
second generation gilders/restorers. With over 60 years combined experience, together they are
dedicated to the craft of conservation and restoration of fine art picture frames and other gilded objects.
Their clients are located all over the Southeast, and include historic homes, fine art museums, galleries,
colleges/universities, as well as many private collections.

RGL also offers new handcrafted frames, gilded signage, Verre Eglomise, and antiqued hand-made
mirrors. Together they care for all matters related to the business, including pricing, project scheduling,
and client relationships. They work on gilding projects both inside and outside the studio. They also
teach gilding, from beginner classes to more advanced water gilding as well as repair/restoration of
picture frames, and glass gilding. Classes are one on one with the student either at their studio or on

location. For more information about Reed’s Gold Leaf Studios and to see examples of our work, visit
our website at www.reedsgoldleaf.com.

mickicavanah@gmail.com
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Traditional Kintsugi: The Beauty in Imperfection
with Catherine Lignier

| August 5 - 7 (Monday - Wednesday) NOTE: This is a 2.5-day class |

Class fee: $720 Materials Included

In this class, you will receive complete instructions on how
to repair a broken ceramic and give it new life. The authentic
Japanese practice of Kintsugi is an ancestral method that uses
Urushi lacquer and pure gold powder.

The training I received was passed down within one family of
three generations of Urushi masters.

Urushi is food-safe, enabling you to use your ceramic piece
again, integrating it back into your daily life with its exquisite
repair.

In this course, you will learn the history of this technique and
the basics.

The history of Urushi (Japanese lacquer)
The history of Kintsugi

The origins of gold and its use in Kintsugi
The process of repairing a chipped piece
The process of repairing a broken piece

Materials included in price:

Kintsugi starter kit included in the price comprises 24 different items such as genuine and pure gold powder,
urushi lacquer, Red Urushi, Tonoko powder, humidor, and more...

Materials will be provided at the time of class.

About the Instructor

Catherine Lignier, founder of Studio Mamaki, is a professional gilder (24 years), and an artist focused
on the use of ancestral art practices and techniques. She works on Buddhist temples internationally,
on landmarks of public and religious importance in the US, and does restoration and original art for
private clients.

She was the recipient of the California Preservation Foundation 2021 Preservation Design Award for
craftsmanship/preservation Technology. Catherine is a member of the Society of Gilders, and taught
Kintsugi and gilding in the traditional Japanese Lacquer art practices at the Global Gilding Symposium
online event in 2023.

ligniercontact@gmail.com
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Drawing the Acanthus Leaf
with Aline Putot

| August 5 - 6 (Monday - Tuesday) Two-Day Class |

Class fee: $470  Materials Included

During this two-day class you will learn the secrets and hidden codes
of ancestral leaves, flowers, and architectural ornaments such as the
acanthus leaf. You will also learn how to draw the acanthus leaf in its
various styles.

In addition to learning how to draw the acanthus leaf in its various
styles, the student will learn to do “true shadow” (ombre propre)

and “projected shadow” (ombre portée). By learning these codes and
techniques, the student will be able to create designs without previous
drawing experience. With the understanding of these ancient codes, the
student will have the tools to create their own design of leaf and flowers,
and this will ease their creative process. These techniques are also the
foundation in understanding la reparure techniques and to reproduce
the old designs in their different and various time settings or eras.

Students are invited to bring their own drawings that they wish to have corrected, reviewed, or discussed.
Materials included in price:
Drawing paper A3 and A4,
Tracing paper
Carbon paper
Lead pencils (HB, B.2B) and criterium 0.7 ( ref : Porte-mines — refillable — Mine de 0.7mm — HB — Faber-Castell — TK-Fine 9717)
A board to fix the sheet of paper

A dry point compass

About the Instructor

Aline Putot followed a classical education in literature with studying English, Greek and Latin, and
graduated in traditional cabinet making from the Institute of Saint-Luc of Tournai in Belgium. She
pursued her education at Ecole Boulle in Paris to become a sculptor ornemaniste. Aline’s fine art

artistic path continued to grow with the study of artistic anatomy at the side of Mr Debord in Paris.

She worked on restoration project for France National Assembly, creating woodwork for Van Cleef,
Arpel, Mr Saffrat, Madam Wildenstein, Tea Peninsulat, LOiselon’s project, and the hotel of Luynes room
for the Louvre, in the collection of “Mobilier National” with “ le réve de l'arbre”. Aside from taking
commissions of sculpted work and busts, Aline shows her personal creations in numerous personal
exhibitions in Paris or internationally. She shares her knowledge at her studio and teaches ornamental
drawing and modeling at the stone carver school in Paris. contact@alineputot-toupry.com



mailto:contact@alineputot-toupry.com

Loose-Leaf Gilding with Noble Metals
with Jill London

| August 5 - 6 (Monday - Tuesday) Two-Day Class |

Class fee: $460 See Supply List for Required Tools & Materials

Develop your hand skills with 23Kt Gold Leaf and Palladium
leaf using the traditional gilders tools: a gilder’s tip, a gilder’s
knife, a skew brush and a gilding pad.

This class is geared to folks who want to learn more skills in
working with loose leaf and applying both quick and slow size
on boards for future gilding work.

Classwork includes methods to improve cutting and applying
loose leaf to a flat surface, use of both single and double tips, £ §
making and using stencils with gilding, and understanding oil |
size and what one is looking for in order to obtain a high sheen &
and a bright luster. 3

Each student will complete at least two gilded boards. The
skills involved in loose-leaf gilding are different from working :. :
with patent leaf. The sheen of loose leaf is brighter and more |
dynamic because it doesn’t contain the wax which patent leaf
has in order to be attached to the paper.

Working directly out of a book of loose leaf, or from a gilder’s
pad. These hand skills are an important part of having success
with gilding.

Materials included in price: Includes substrates, size, shellac, and associated materials. Each student will be supplied
with one book of W&B hand made 23K loose leaf, and a book of Manetti palladium leaf.

Tools students must bring: Gilding Tip (Long), Gilders Mop, Basic Gilding Knife, Gilding Cushion (Pad). A tool kit is
available for $101 from W&B Gold leaf — contact them directly (920) 459-8206

Note: Students are welcome to bring a small stencil (7"x 9") to work with as well as their own tools and materials if they
so desire. If they bring their own tools, they are advised to bring at least 2 Gilders'tips.

Leaf used in class is donated by class sponsor W&B Gold Ledf.

About the Instructor

Jill London is a painter and gilder working globally on gilding projects. Trained by Robert Kulicke,
she has over 35 years experience as a professional gilder, and her artwork is collected internationally.
Teaching gilding has been part of Jill's resume since the 1990’s including as an adjunct professor. Jill
loves sharing her passion for the gilding arts with open minded students. Jill@londongild.com
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Gilding for Artists
with Richard Walker

| August 5 - 7 (Monday - Wednesday) NOTE: This is a three-day class |

Class fee: $805 Materials Included

This course is specifically directed towards those who wish to use gilding within their arts. Aimed at
water colorists, oil painters, mixed media and 3D artists, the course will cover the following topics:
water gilding, oil gilding, Instacoll.

Water gilding:
Creating perfect gesso panels for artists
Applying gold and other metals to water-gilded panels
Incorporating granitto, pastiglia and other techniques to art
Burnishing and distressing water gilded panels for art
Oil Gilding: Using copper, Dutch and silver in art
Creating interest with chemicals
Mixing gilding media in art
Brushing techniques, pattern development and holographic play

Instacoll: Painting fine lines of gold with Instacoll

Other: Using texture in gilding arts, working with texture and mixed media

All materials included in price.

About the Instructor

Richard Walker bio: see page 27.
help@watergild.com
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Printing on Hand-Gilded Paper
with Barrie Lynn Bryant

| August 5 - 6 (Monday - Tuesday) Two-Day Class |

Class fee: $430 Materials Included

What participants will learn in my workshop is how to use
high karat gold leaf in their digital printmaking process.

The main learning objectives are as follows:

o View, evaluate, and discuss previous student examples—
Which ones work best and which ones fail?

o Identify karat gold leaf in two karats and shades, 23k XX
Deep Gold and 22K Moon Gold, and compare karat gold
with imitation leaf

» Explore the process by which gold leaf can be affixed to a
paper substrate and prepare paper to receive gold

« Apply two types of karat gold leaf, surface/loose and patent/affixed, to a paper substrate (the bulk of our
projects will use patent/affixed for ease of application)

o Prepare the gilded surface with a digital ground

o Understand Canon vs. Epson printers

o See a virtual mock-up and make test prints onto fine art paper and paper prepared with imitation leaf
o Transfer digital files to the karat gold surface

o Consider self-created vs. distributor-provided custom framing options

o Investigation time: looking at alternative methods

Materials included in price:

Paper/paints/gold leaf size/digital ground/fixatif/protective sleeves. Gold is being provided in-kind by W&B Gold Leaf.
InkAID digital ground is being provided by Jim Kedenburg of Ontario Specialty Coatings Corp.

About the Instructor

Barrie Lynn Bryant is a multidisciplinary artist with innovations in frame design, woodworking,
gilding, digital imaging, and photography. He began designing and making picture frames for his late
wife Annabelle’s artwork in 1995 as a means to save money. When he discovered gilding for frames in
1999, he broke open his piggy bank, spent all of his savings on karat gold leaf, and began gilding frames
on his own. Together, he and his wife won more than 200 awards in juried art shows throughout the US
as well as 10 grants from Wyoming Arts Council. Although Annabelle passed away on April 27, 2022,
Barrie has remained “all-in” for picture frames, gilding, and art.

merglennstudios.com
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Introduction to Japanese Sunago
with Bridgette K. Schnider

| August 6 (Tuesday) NOTE: This is a one-day class |

Class fee: $222  See Supply List for Required Tools & Materials

T Learn the beautiful one-of-a-kind gilded method
" of Sunago (fleck gilding) that can be used on

. | paper, wooden boxes and more, using loose leaf
and specific Japanese gilding tools. It is suitable
for both beginners and seasoned gilders.

In this one-day class we will learn how to make
different types of flecks, try traditional and

9 alternative ways to prepare our surfaces, and
discuss the adjustments needed for different
metals. We will start by dyeing white cotton

> | paper to enhance gild, then gild colorful

M mulberry paper, the dried dyed paper and a small
wooden box. We will end by decorating one of
our cotton papers with Japanese paints.

Sunago has its roots in Asia and was favored

and adopted by Middle Eastern calligraphy and
illumination traditions. Where to source supplies
will be included.

Decorative mulberry paper will be provided in
class but if there is time at the end, we can try the
Sunago techniques on a piece of decorative paper
that you bring from home. Please don't bring
anything that is too precious to experiment on.

Materials included in price:

Includes mulberry paper, dye, leaf, and other materials
used in class.

Many thanks to W&B Gold Leaf who will be

supplying the metal leaf About the Instructor
u u

Students bring:
See Bridgette K. Schnider bio on page 20.
Your own dust mask.

8,48 il (e o sl e Email: bridgette@colorandgold.com
Size 1 watercolor brush any other small painting
brushes

Recommended: Layered clothing (we will not be able to
open the windows or have a fan blowing.)

Recommended: gilder’s knife and cushion.
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Patina Course on Water Gilding & Mixtion
with Bruno Toupry

| August 7 (Wednesday) NOTE: This is a one-day class |

Class fee: $270  See Supply List for Required Tools & Materials

The student will work on a minimum of 3 or
more golden objects that they bring from home.
These objects will be objects of study and serve
as references for different techniques.

Ideally, these must be a collection of both water
gilded objects and oil gilded objects (mixtion).
If not possible to bring a mix, any gilded object
will work.

You will learn to age your gold to give it from a
fifty, up to a 200 years old look!

Materials included in price:
1 or 2 old brushes with hard and short hair
brushes (logs)
Acrylic and oil raw and burnt umber colors
turpentine
a collection of earth pigments
gold color gilding wax
Gold color mineral pigment
Material required by students

Students must bring 2 objects minimum and up to
15 inches tall.

About the Instructor

Bruno Toupry is the founder of Atelier du Nombre Dor at Paris. He’s a master artisan recognized by
the city of Paris. Over the years his specialized work blossomed into an expertise in creating luxuriously
decorated surfaces of many kinds, from traditional and contemporary works of arts such as harpsichord
decoration or murals interiors. Bruno has taught for 20 years and loves to share extensively about his
expertise. Email questions to: contact@alineputot-toupry.com OR email Natalie Tackett, SOG
Education Chair: natalie@brushed.studio
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[Mlumination with Shell Gold
with Bridgette K Schnider

| August 7 - 9 (Wednesday — Friday) NOTE: This is a three-day class \

Class fee: $635 See Supply List for Required Tools & Materials . " ¥ |

gilding metals into a brush-able form commonly called “shell gold” for use
in traditional paper illumination. Learning to make it also allows a gilder
to make custom blends of shell metal that may not be available from a
commercial supplier.

Shell gold opens up new possibilities in gilding because its form offers
versatility of application that cannot be achieved with leaf. It adds visual
variety to leaf gilded works, allows for gilding metals to be blended and offers interesting illustrative
options. Learning to make it also allows a gilder to make custom blends of shell metal that may not be
available from a commercial supplier.

On the first day we will start the process of preparing the metal leaves and coloring paper samples. On
the second day, we will continue with paper preparation by using sizing and smoothing techniques
that enhance the gleam of the shell gold which are traditional to Middle Eastern illumination, have

an introduction to making watercolors, and explore a few illumination techniques that can be used in
Celtic, Chinese, and Middle Eastern styles. On the final day we will learn different
methods of applying shell metals to paper, discuss common mistakes and how

to avoid them, review things that shell metal can do that leaf can’t, and tackle the
subject of metals that tarnish— before making a final illumination to take home.

*It is recommended that fingernails are short, and sleeves are not loose.

See supply and materials list at https://societyofgilders.org/illumination-with-
shell-gold-bridgette-k-schneider-pr/ or click QR code.

About the Instructor

Bridgette uses ancient techniques of precious metal gilding, hand-made pigments, modern materials
and hand-held drafting tools to create ornamental works, illuminations, murals and jewelry. Bridgette
often uses locally sourced organic material and crushed semi-precious stones and is influenced from
living in Japan, Israel, China, and the woods of the Pacific Northwest and global curiosity. Bridgette
holds a BA in industrial design from the Art Institute of Portland and finished four courses with the
King’s Foundation School of Traditional Arts in London in collaboration with the VM Center for
Traditional Arts in Pakistan in 2022. Bridgette worked as a consultant gilder at a UNESCO World
Heritage Site in Israel, painted ornamental ceilings in China and the US and helped to restore gilt work
at historical sites in the US with the Society of Gilders. Last year, Bridgette completed two gilded murals
for Wayfarer Theaters in Highland Park, Illinois, was a guest lecturer at Lewis-Clark State College in
Lewiston Idaho and at Jim Croft’s north Idaho bookbinding intensive and traveled to London to study
Mamluk manuscript illumination at the King’s Foundation School of Traditional Arts. Bridgette also
teaches for the Society of Gilders and at Moscow Contemporary in Idaho. bridgette@colorandgold.com
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Contemporary Stenciling and Gilding
with Heidi Zilmer

| August 7 - 9 (Wednesday — Friday) NOTE: This is a three-day class |

Class fee: $670  See Supply List for Required Tools & Materials

In this creative gilding class, we will work with gilding techniques in new ways. Do you want to work
creatively with imitation leaf and various oxidized metals? This class will give you the basic knowledge
about various types of metal leaf, acrylic gold sizes and options to work creatively with stencil and transfer
techniques.

In this class we will go through: Easy wallpaper pattern DIY, Gilded paper types and different

gilding techniques, Various oxidized metal leaf and how to use it creatively, Stencil gilded motifs and
contemporary stencil designs, How to use your skewings for beautiful gilded designs. We’ll work with:
Basic techniques within gilding a wallpaper/straight surface, Basic techniques within stenciling with
various types of metal leaf, binders and options to work decoratively with metal leaf, Basic techniques for
transferring a motif/drawing/sketch to wallpaper, canvas, poster, wall or any other surface.

Materials included in price:

Metal leaf — various types composition
Gold size — acrylic, various types
Wallpaper — non-woven

Chalk, Tape, Mylar stencil polyester film, Transfer paper/pounce paper
Many thanks to W&B Gold Leaf for providing the metal leaf.

Tools Needed:
Fine point brushes/pin-striping brushes
Mottler brush/ox hair brush for skewings — (Da Vinci Mottler 5080 for ex.)
Stencil brushes/kitchen sponges
Stencil knife/blades
Pencils
Rulers — various kinds/lengths — triangle & straight
Regular school chalk
Embroidery needle or pounce tools.

Varnish rollers 4-8" with handles, and roller trays.

A Tool Kit including the above is available for $50 from the Instructor.

About the Instructor

Heidi Zilmer is a renowned Danish wallpaper designer. Since 2008 she has been working with classic gilding
techniques in modern, minimalistic and contemporary ways. Heidi works in a cross-field between tradition
and cultural heritage, but she’s never afraid to test materials and techniques in new experimenting ways. This
often results in new contemporary designs. The Danish and Japanese minimalism is often the foundation of
Heidi’s designs. “Less is more” but there’s always room for exploring, creativity, and new experiments in her
design universe. heidi@zilmers.com
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Reparure: Gesso Engraving and Carving
with Bruno Toupry

August 8 - 9 (Thursday - Friday) Two-Day Class

Class fee: $635 See Tool Requirements for Class

IMPORTANT: Students will need a toolkit ordered
from the instructor in order to take this class. Some

students may already have the tools, but please email gi—
the instructor (address at bottom) to make sure your A
tools are what will be needed. (@ n. @l [ 7

Those who need tools must be enrolled in the class
by June 24 so that instructor has time to prepare the
students’ tool kits for class.

Classical French Réparure is gesso engraving and carving typically using 17th-century motifs. This is
an ancient art form where the skills and knowledge are passed from master to student. French Réparure
Master Bruno Toupry will teach students the evolution of Réparure and how to execute the work using
the proper tools in the proper way.

For the class, students will register for one of the two available in-class projects. Each project is
contained on a work panel and will teach students how to engrave the eight essential traditional
background motifs as well as how to carve the all important curves and “refends” (spaces) in gesso.

==

Materials included in price: Your panel option and the
supplies (excluding the tool set) are included in your class
price. Each panel will be prepared by Bruno in advance, with
12 layers of gesso on both sides, so that they are ready to
work the engraving and carving of the Réparure.

About the Instructor

Bruno Toupry is the founder of Atelier du Nombre Dor at
Paris. He's a master artisan recognized by the city of Paris. Over
the years his specialized work blossomed into an expertise in
creating luxuriously decorated surfaces of many kinds, from
traditional and contemporary works of arts such as harpsichord
decoration or murals interiors. Bruno has taught for 20 years
and loves to share extensively about his expertise.

Do not hesitate to email with questions to: contact@alineputot-toupry.com OR email Natalie Tackett,
SOG Education Chair: natalie@brushed.studio.

E SOCIETY of GILDERS
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Drawing into Gold: Verre Eglomisé
with Lynne Rutter

| August 8 - 9 (Thursday - Friday) Two-Day Class |

Class fee: $530 See Supply List for Required Tools & Materials

S This class emphasizes designing for the inspiring medium
of verre églomisé. Reverse glass gilding has many artistic

| and useful applications such as table- tops, backsplashes,
cabinet doors, wall panels, and so much more. Create a
lovely gilt glass piece in hands- on practice while learning
5| the many possibilities of this exciting art. Advanced work is
* encouraged by designing for your strengths.

Advanced students are encouraged to bring their own
designs or contact instructor to discuss their project ahead
of class. Project designs will be available in class for those

Y that need them.

Topics covered in this workshop include:

- understanding materials

— choosing the right glass for your project

— creating pleasing color palettes with various types of gold

Materials included in price: glass ) :
and metal leaf, mica powders, and paint

substrates, size, class notes, etching
tool; gold leaf, metal leaf, paints, mica - preparing size
powders, palettes, tape, etc, used in
class. Additional leaf and glass blanks
will be available for purchase from the

— transfer techniques for images, ornament, and patterns

— etching and shading techniques

instructor. — site-specific design considerations

With thanks to our class sponsor, — backing up, installation, and other finish applications
W&B Gold Ledf. — understanding individual skills and strengths

Tools to bring: gilding pad and knife*,

gilding mop*, gilding tip* your favorite About the Instructor

paint brushes in various sizes, scumbly
old brushes, pencil, pencil sharpener,
drawing paper, fine point sharpie
marker.

Lynne Rutter is a fine art muralist and decorative painter
based in San Francisco whose work emphasizes site-
specific design and authentic materials and techniques.
She has been an active part of the design community for
*A basic gilding tool kit is available  over 35 years and has completed hundreds of installations
from W&B Gold Leaf for $100 call nationally and internationally. Gilding has played an
(920) 459-8206. important role in Lynne’s work whether in restoration,

Optional: Thorn Tip, available at ornamentation, or her large-scale paintings.
www.WBGoldLeaf.com. ornamentalist@gmail.com
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Artistic Alchemy: Oil Gilding with Chemical Patination
with B. Corey Johnson

| August 8 - 9 (Thursday - Friday) Two-Day Class |

Class fee: $472  Materials Included

Unleash your inner alchemist in this 2-day metal leaf gilding workshop. Explore creative application
techniques and experiment with chemicals to achieve stunning effects on copper, brass, and silver leaf.
This class is perfect for gilders of all levels seeking to push the boundaries of traditional gilding.

This two-day class will explore breaking away from the restraints of traditional oil-gilding. Students will
gild multiple sample panels with copper, brass (Dutch metal), and silver leaf, and explore how they are
affected by different chemicals. There will be a demonstration of creative leaf application techniques as
well as a variety of techniques for applying the chemicals to achieve stunning visual effects.

Some of these chemicals can have a strong odor and may stain clothing. It is recommended you
bring gloves and an apron, as well as a respirator if you are sensitive to strong smells such as sulfur.
Personal gilding tools are not required, but if you have some you would prefer to use, please feel free
to bring. Students are encouraged to have fun,
experiment, break a few rules, and hopefully
leave with a broadened perspective on what can §
be done with gilding.

Materials included in price:

— 12 Sample boards (6" x 12")

— 1 book each: Brass, copper, silver leaf
— 25g Sulfurated potash

— 25g Sodium sulfide

— 25g Cubic nitrate

About the Instructor

South Florida artist B. Corey Johnson has been a member of the Society of Gilders since 2008. Since
then, he has restored and produced countless hand-made gilded frames through his gilding studio.

He has completed gilding projects for The Society of The Four Arts in Palm Beach, Norton Museum

of Art in West Palm Beach, as well as a multi-year restoration project with the SOG at St. Alphonsus
Cathedral in New Orleans. Johnson has taken his 20+ years of gilding expertise to create one-of-a-kind
pieces using only layers of gold and metal leaf and chemical patinas, eliminating the need for paints or
pigments. His goal as an artist is to redefine gilding as an art medium unto itself.

Johnson’s artwork has been on exhibit at Monmouth Museum’s 50th “Golden” anniversary in New
Jersey. He has also received numerous awards, including first place in mixed media for two consecutive
years at ArtiGras Fine Arts Festival in Jupiter, Florida. His artwork is currently on display at Russeck
Gallery in Palm Beach, Florida.  bcoreyjohnson@gmail.com
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Oil Gilding & Metal Finishes
with Michael Kramer

| August 8 - 9 (Thursday - Friday) Two-Day Class |

Class fee: $565 See Supply List for Required Tools & Materials

In this two-day class students will learn the history and the
basics of oil gilding, from preparation to installation. Using
imitation gold leaf, copper leaf , aluminum leaf, genuine gold
leaf and mica powders, participants will prepare and gild a
variety of surfaces including flat panels and complex moldings.

Techniques covered will include matt gilding, broken leaf
gilding, double gilding and inlays as well as “flash” gilding with
mica powders. We will use acrylic size as well as quick and slow
oil sizes. Basic toning will also be covered.

Students need to bring nitrile or latex gloves and some
brushes and other items which are easily found in local
art supply stores.

An extensive materials list will be sent out to all
registered students.

About the Instructor

President, founder and lead gilder and painter of The Gilders” Studio, Inc., Mr. Kramer acts as Project
Manager and lead artisan on all projects.

The Gilders” Studio was founded in 1985, specializing in architectural gilding, decorative painting and
conservation of sculpture. He’s taught Gilding and Decorative Painting at the Smithsonian since 1987
as well as at the Pittsburgh Center for the Arts, the Center for the Gilding Arts and for the Society of
Gilders. He has several articles published on Architectural Gilding and Decorative Painting as well

as having a chapter on Exterior Architectural Gilding included in the book Gilded Metals. Michael’s
company has conserved the gilding in the Washington Monument and the painted inscriptions in the
Lincoln Memorial. Michael and his associates also worked on Freedom atop the US Capitol as well as
the Golden Boy in Manitoba and Augustus.

A project of special note was treatment of Saint-Gaudens’ masterpiece: the Sherman Monument in
Central Park. The work of the Gilders’ Studio has taken them to the Pacific Rim, the Bahamas, Macau,
Dubai and the Church of the Holy Sepulcher in Jerusalem. Most recently, Michael was the recipient of
Craftsmanship Award from Preservation Maryland for the preparation and gilding of the Maryland
Statehouse cupola in Annapolis, MD. mkramer@gilders.com

A special Thank You! to our Sponsor: W&B Gold Leaf
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Nihonga
with Aline Putot

| August 8 - 9 (Thursday - Friday) Two-Day Class |

Class fee: $470 Materials Included

Learn how to create paintings using natural supports, natural
pigments and metal oxides, following traditional Japanese ways.

The term nihonga (H ZNi#); paintings made according to the
conventions, techniques and materials of traditional Japanese
painting have been collected under this name for more than a
century. Artists only paint on natural supports (wood, shells,
bones, paper or silk). The colors of the mural are repeated with
the use of natural pigments, earth or metal oxides. The painting
/ begins with the sketch of the contours made with ink, then the

y application of colors thanks to glue and pigments.

Working the technique on paper

. Learning to prepare the glue

. Preparing the paper

An (U658- 17 16), Jrires, about 1705, Nazu Art Museum, Tokya

. Attaching the paper to the wood board

About the Instructor . .
. Preparing the pigments

Aline Putot followed a classical

Maki f
education in literature with studying 2 1r.1g ot
English, Greek and Latin, and »  Drawing the transfer
graduated in traditional cabinet makinge Ink drawing

from the Institute of Saint-Luc of
Tournai in Belgium. She pursued her
education at Ecole Boulle in Paris to
become sculptor ornamentalist. Aline’s
fine art artistic path continued to grow , How to make crumpled wallpaper
with the study of artistic anatomy at
the side of Mr Debord in Paris. She

worked on restoration project for
France National Assembly, creating . I will demonstrate 2 examples of Ogata Korin painting

woodwork for Van Cleef, Arpel, Mr style, on gold leaf
Saffrat, Madam Wildenstein, Tea
Peninsulat, COiselon’s project, and the
hotel of Luynes room for the Louvre, in
the collection of “Mobilier National” with
“le réve de larbre”

The student will also learn:
How to make gold on paper for transfer on painting,

How to oxidize silver foil and copper foil,

. Each student will make 1 art painting and 4 panels using
different techniques.

Included with the class are:
2 large brushes
Several colors of watercolor pencils — AQUARELLE
brand recommended.

10 loose leaf — 23K gold — donated by GildedPlanet
contact@alineputot-toupry.com
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Understanding the Instacoll System
with Richard Walker

| August 8 - 9 (Thursday — Friday) Two-Day Class |

Class fee: $550 Materials Included

This topic will introduce students to a wide range of contemporary gilding practices through the
Instacoll systems. It will also show tweaks and methods of improving existing gilding through a range of
widely unknown products and secrets.

This course will cover a wider range of Instacoll products than is usually taught. It will explore the
relationships between the products, as well as showcase a few ‘secret’ methods of producing high
quality work. This course will be completed through a series of exercises. Students may work on their
own projects if they desire. This course is aimed at anyone who has an interest in the contemporary
application systems available.

All tools provided by the instructor at no additional charge to the student.
Products Showcased:
Instacoll Base
Instacoll Matt
Instacoll Rapid
Instacoll Miniatum
Instacoll Miniatum Ink
KKK Fond Water-gilding System

Feldmanns Prep and Advanced Oil-gilding
Systems

There is also the opportunity of introducing
other products that are due to be released
closer to the conference dates.

About the Instructor

Richard Walker studied gilding at the University of Portsmouth, gaining a 1st class B.A.Hons degree.
He has since been gilding for nearly twenty five years and teaching for almost twenty. He has developed
a global reputation with top artists, framers, furniture designers, interior designers and museums where
he’s recognised for creating new and interesting ways of gilding surfaces in traditional and modern
methods. Regularly teaching at many renowned places of learning, including West Dean College of Arts
and Conservation, Chippendale International School of Furniture and the Makers Society in Dubai, he
also has a private teaching practice in which he has taught over 1000 individuals how to incorporate
gilding into their works. In other areas, Richard provides consultation and gliding practice in many
areas, including historic furniture, contemporary developments and much more. He’s also personally
trained by Peter Voshart in all the Kolner and Instacoll products of which he is a keen advocate.

help@watergild.com
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Society of Gilders 2024 Scholarship

The 2024 Scholarship 1s being funded by generous donors to the Sandra Spannan
Educational Scholarship Fund. The scholarship consists of a waiver of the conference
registration fee, tuition for one (1) gilding class which can be a one, two, or three

day class, and fees for instructor-supplied tools and materials (this does not include
additional tools and materials students may be asked to bring). This scholarship does
not include expenses for travel, accommodations, or meals.

Deadline to submit 1s June 15. The scholarship awardee will within one year of
receiving the award submit an article to the Gilder’s Tip journal discussing how they
have benefited from receiving the scholarship.

CLICK https://societyofgilders.org/conference-scholarship/
FOR APPLICATION INFORMATION

CLICK https://societyofgilders.org/donate/ TO MAKE A DONATION
TO THE SCHOLARSHIP FUND

Community Projects

All are welcome! Come join in or feel free to watch the magic
unfold. We will be working on two projects. One project

will be led by the Cavanahs to refinish, gild and antique an
age appropriate antique frame for the Thomas Jefferson
portrait (shown right) owned by the ACBA library. And the
other project led by Sean Michael Felix will be gilding and
embellishing glass signage for the ACBA with their logo
(shown below), he will also be gilding transom numbers for
the building. Gilders love to give back and pay it forward!

. This is a free event both for
l . participants and for observers.

AMERICAN COLLEGE OF THE

BUILDING ARTS



https://societyofgilders.org/conference-scholarship/
https://societyofgilders.org/donate/
https://acba.edu

Social Events

Tuesday 6:00 p.m. - 9:00 p.m., Conference Reception [walk or
carpool] at High Wire Distilling https://highwiredistilling.com
catered by The Drizzled Pear https://thedrizzledpear.com

Thursday 5:00 p.m. - 6:00 p.m., Panel Discussion at ACBA

Friday 6:00 p.m. - 9:00 p.m., Show & Tell in the Moxy Hotel

“War Room” (Conference Room)
Bring projects to show and/or projects from the conference. Bring your table top easels for display.

How to Get to Charleston
Driving
Charleston 1s an easy drive from many cities along the east coast. 1-95, 1-77, 1-20, I-85 and 1-40 are all
directly linked to Charleston via 1-26.

By Train

Amtrak goes to Charleston on the Silver Service/Palmetto route between New York and Washington,
DC, and Orlando and Miami. The Amtrak station 1s in North Charleston, around 11 miles north of the

downtown area.

By Air

Charleston International Airport 1s in Charleston, SC. Airports in Myrtle Beach, SC, Savannah, GA,
and Columbia, SC are also mn the region. Farther away are the major airports of Charlotte Douglas
International Airport (3.75 hrs) and Hartsfield-Jackson Atlanta International Airport (4.5 hrs).

Local Art Supplies and Hardware Stores

Artist & Craftsman Supply Charleston Uptown (10% student discount)
981 King St, Charleston, SC 29403 (0 .7 mile from ACBA) Employee owned
www.artistcraftsman.com (843) 937-5199 >

. East Bay True Value Hardware & Garden Center
. 1409A King St, Charleston, SC 29403

¥ (1 mile from ACBA)
-"-ﬁ www.eastbayhardware.com (843) 577-9196
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Hotel: Ior the conference, we have an excellent group rate at the Mariott Moxy
[047 Meeting St, Charleston, SC 29403, +1 843-620-8300] This rate 1s good for
August 4 — 10, 2024. Our expeditionary group stayed at the Moxy, and it was very
nice with many amenities. We encourage all attendees and guests to stay there as
it is only a 12-minute walk to the ACBA and not far to restaurants and activities.
There will be people who are driving to the conference who may have room to
carpool riders. (To help coordinate carpooling, if you would like to be in
a carpool or if you can drive for a carpool, please email information@
societyofgilders.org and in the Subject line write CARPOOL DRIVER/
RIDER.) If you have any questions or would like
us to help you find a roommate, send an email
with your request to information@
societyofgilders.org. Use QR for more E
about important specific details
about room booking & parking or
go to https://societyofgilders.org/sog-

2024-hotel-and-venue/
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With all the gilding going on, were going to work up some healthy appetites,
but Charleston has us covered. The visitor’s center website lists lots of places to
eat, and the hotel will have dining advice as well. Use the QR codes below to
get started on finding on what's in the offing both for eats and happenings in
Charleston and environs.

For history and culture buffs,
use QR code for Historic
Charleston Foundation to
download free app from

App store. The history of
Charleston, SC, will come
alive with what you find
through the app.

For what to do in Charleston,
SC, and for lists of
restaurants use the QR code
or go to the site
www.Charlestoncvb.com.

guide, click QR code.
https://www.charlestoncvb.com/

The American College of the Building Arts was
founded in 1999. In 2015, 1t moved to its current
location, the former Charleston trolley barn that

was beautifully renovated to house the ACBA. The
ACBA’s mission 1s to prepare new generations of
skilled artisans in order to meet the demand for skilled

averican coer or e Craftspeople to undertake the important work of
BUILDING ARTS historic repairs and restorations.

ADEnst @ = &
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Charleston’s African American
History and Heritage History Tours

Scan QR code for more information and tickets

www.BullDogTours.com

Historic House Tour of Charleston

Scan QR code for more information and tickets

https://www.historiccharleston.org/house-museums/

Evening Carriage Tour of Haunted Charleston
Scan QR code for more information and tickets

https://oldsouthcarriage.com/carriage-tours/haunted-carriage-tour

Ghost Tour of Charleston

Scan QR code for more information and tickets

https://www.charlestonshistory.com/

Charleston Raconteurs:
History Told with Wit and Skill

Scan QR code for more information and
to book a tour

https://charlestonraconteurs.com/

SOCIETY of GILDERS


http://www.BullDogTours.com
https://www.historiccharleston.org/house-museums/
https://oldsouthcarriage.com/carriage-tours/haunted-carriage-tour
https://www.charlestonshistory.com/
https://charlestonraconteurs.com/
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Map Legend <O o 10
1- Moxy Hotel Luﬁ\ﬁn < oug C’G@‘ﬁ - \
2 - ACBA (Conference Site) intbn k
= 3 - Artist & Craftsman Supply o
W - Mozzo Deli & El Pincho Taco A
9 - Palmetto Brewing Co. '%, o
< B6- ; . Cv e <
o~® 6-Leon’s Oyster Bar o e g
py A 1- Bar Rollins o o S &
0 ' 8-BarsaTapas QR code for Google Maps:

Downtown Charleston with

ﬁ" 9 - Sherwin Williams -
‘%’1 Legend for SOG events

¥ 10 - Big Bad Breakfast o
11 - High Wire Distilling =



https://www.google.com/maps/d/viewer?mid=1jiU4LQ0HY2OPdw2ksfDZNAoA7osRvBw&ll=32.804460349568174%2C-79.94550645000001&z=14

